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lost princes

for baritone and digital sound

Lost Princes, a setting of words by Peter Davidson, was composed for Jeremy Hu
Williams, who gave the first performance on 30" October 2013 at St Machar
Cathedral, Aberdeen as part of the sound festival (http:/ / www.sound-
festival.co.uk).

It was commissioned by Jeremy Huw-Williams with funds provide Creagive
Scotland.
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for Jeremy Huw Williams
Lost Princes

for baritone and digital sound

text by Peter Davidson Pete Stollery
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*1) "sss", exaggerating the start of the word and linking seamlessly to "-tones".
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